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We, artists, create our works by our hands from one to ten.
But it is not from zero to ten.
From zero to one is the materials that our society and nature generate for us.

What we do is to identify these materials and change them into artworks.

We make suggestions to society using materials of art as a catalyst.
There are things that only organizations can do, and things that only individuals can do.
Many problems, justice, and conflicts...
While we keep asking questions to get answers, we deepen the degree of expression.

Here, we introduce new possibilities for us and our society.
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Using all the parts of a deer that was exterminated as vermin
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Recycling things that we use in our daily lives
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Utilizing pearls that cannot be turned into jewelsand which are destined to be discarded
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Using all the parts of a deer that was exterminated as vermin
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Living in modern cities, we have fewer opportunities to connect directly with manufacturers as
well as with nature and animals. When we want something, we can order it on the Internet and
it will be delivered to our home the next day.

Each of the materials used by artists once had a life of its own. But, instead of us, someone else
is doing the conversion of life in places where we don't see it. We take these materials for
granted, but how are they made? And, what are their current situations? The artists in this
project took it upon themselves to go to the actual site. They saw and experienced the current
state of the forests, mountains, and animals that live there, and used all the parts of an
exterminated deer. The meat has been distributed as gibier, but the skin and bones are mostly
discarded because they are difficult to reuse. Using such materials, the artists produced
sculptures, ceramics, and even nikawa, a natural glue, as raw materials for paintings. They faced
the current situation of mountains, deer, and people, and explored the relationship between

artists themselves and society.

pa—
o
™
1

-

-

i -
(E—1B)
SIER @ KITses (15 - A—-A) (Skin — Glue)

WOTEF (K->B+E-F) (lbot - & - -2 )(1ho h—-8hE)
HYEF (K->Bo>HARM) (Lo —>8n%E)

Rz - >0 (B

e c G H®D
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Produce: KANEGAE & KOGEI Next

Participating Artist: Ryoho Otake (Bone and Antler — Sculpture)
Kansai Noguchi (Skin — Glue + Soot — Ink) (Mountain Soil, Bone, and Antler —
Ceramics) (Mountain soil — Pencil)
Yuka Mori (Skin — Glue — Japanese painting) (Mountain soil = Pencil)

Special Participant: Toshifumi Nakahigashi (Cooking)

Project Director: Hideo Kanegae

Produce: KANEGAE & KOGEI Next
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Yuka Mori (Skin = Glue — Japanese painting)
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Kansai Noguchi (Skin — Glue + Soot — Ink) (Mountain Soil, Bone, and Antler — Ceramics) (Mountain soil — Pencil)
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Ryoho Otake (Bone and Antler — Sculpture)
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Yuka Mori
1167x727 mm
Japanese paper, Japanese painting pigments, Pearl, NIKAWA natural glue
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{ Phantom of Pansy )

| started painting plants about five years ago. As | engaged in
painting, | became interested in plants as living beings with a
physicality different from that of humans. According to anatomist
Shigeo Miki, “A plant body is like a human intestinal tract pulled
out and turned inside out.”

| feel a kind of admiration for plants that always live in a state of
being connected to their environment with no boundaries, and |
wanted to depict this impression.

Pansies are often likened to a human face, and | feel an affinity for
this flower. They are also, often planted artificially and are familiar
flowers, but they have recently been eaten by deer. As the number
of deer has increased, the boundary line has become blurred. In
this way, there are living creatures that are decreasing in number.
| decided to depict this fact using the nikawa (glue) of a deer.

(commented by Mori)
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Yuka Mori
1,620x1300 mm
Japanese paper, Japanese painting pigments, Pearl, NIKAWA natural glue




( WDKK )

- Portrait in the Rain -
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When | felt that my body was like a prison from which | could never escape, | imagined a state where the boundary
between myself and my surroundings would cease to exist.
Rainy days made me envision my body melting into a puddle and dispersing like a mist in the high humidity.

This imagination was very comfortable, and perhaps | was letting myself be free by drawing it.

(commented by Mori)
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Kansai Noguchi
1170x910 mm
Soil, Japanese ink, pencil, pearl, pigment
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( Battle between deer and peoples )

| accompanied a hunt, skinned a deer, and made the nikawa glue.
For the issues surrounding the mountains, deer, and people, | felt
that all I could do was to use up all of the parts of its life and draw
social circles. Combining this glue with soot emitted from my
pottery-making activities, | decided to make sumi ink and draw a
picture. On the canvas is the soil from the ground where the deer
used to live. In addition, this soil was refined into clay and mixed
with graphite to make pencils. When | accompanied the hunt and
listened to the local people’ s stories, what impressed me the
most was the battle between the deer and the local people. |
painted the picture with the theme—the territorial fight between

humans and wildlife. (commented by Noguchi)
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(Binik HZE Articulated spiny-bellied spider)

Ryoho Otake
Deer antler, deer bone



What inspired me to start making jizai okimono was the question
of whether a sense of life could reside in a near-perfect object
when it was created. Would people feel the presence of a soul? |
thought that | could improve the precision of the objects by
creating them out of wood, a material that still bears evidence of
its life.

This time, | accompanied a hunt, dismantled a deer, boiled the
meat, and removed the bones. Of course, there is marrow in the
center of the bones and antlers, leaving traces of blood. The spine
| used had thick holes for the nerves to connect with the brain,
which was very impressive. Like wood, it was a material that
conveyed evidence of life.

Spiders have long been familiar to people as living creatures that
symbolize connection and bonding because they spit threads. In
recent years, because deer have eaten up all the plants, they have
lost their places to live, making it impossible for them to spread
webs. Due to this, the number of web-forming spiders seems to
be on the decline. Everything that exists on Earth, a limited space,
is connected and influences each other in ways that we do not
know. Thinking of the evidence of the deer’ s life, | decided to

create a spider, which is a symbol of connection.

(commented by Otake)
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Innovation and local production of art materials
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Anti-homogenization of painting materials
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Materials used by painters are uniform all over the world.

But, for example, just as athletes have been breaking world records with innovations in footwear
and swimwear, if there was a pencil that could create the ‘black’ that the artist wants, Sato could
improve the quality of his paintings further.

Just like whiskey and wine unique to a region, he could also enclose the history and resources of
the land in a single piece of art.

This is a project where artists and society work hand in hand to take our art to the next level.

Participating artists: Yuichiro Sato (Production of pencils from local resources, production of
personal painting materials)
Kansai Noguchi (Production of pencils from local resources)
Yuka Mori (Production of pencils from local resources)

movie : KANEGAE
Project Director: Hideo Kanegae
Produce: KANEGAE & KOGEI Next
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{1 —EE Yuichiro Sato

1600x1100mm

Pencil on paper
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{ Moonlight )

Through the smells and sounds in the forest, the softness of the
soil beneath my feet, and the temperature felt on my skin, |
realized that these things are all equally present in my mind, both
what is there and what is uncertain if it exists or not. Then, | came
up with the idea to depict all of them in a single drawing. | went
through a trial and error process in search of a strong black to
express the moonlight pouring into the deep forest.

(commented by Sato)
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Recycling things that we use in our daily lives
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Contemporary Wabi Aesthetics
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Today it is easier to find stainless steel than it is to find wood or bamboo.

Toshiki Oda finds a certain contemporary ‘Wabi-Sabi’ in this material.

Kitchen sinks, spoons, and window frames---almost 100% are recyclable and are reborn as
different products.

In this project, his artwork creation started with recycling a stainless steel product that had

actually been used in daily life.

Participating artists: Toshiki Oda
Movie : KANEGAE
Project Director: Hideo Kanegae

Produce: KANEGAE & KOGEI Next

(Hybrid "Dodecahedron x Fibonacci")
% H £ 4 Toshiki Oda
H540xW320xD320 mm

Stainless steel

2024



(Hybrid "Dodecahedron x Fibonacci")
Toshiki Oda

H540xW320xD320 mm
Stainless steel

( Hybrid "Dodecahedron x Fibonacci" )
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( Hybrid "Dodecahedron x Fibonacci" )

When we view flowers from a geometric point of view, we often find them pentagonal. And when pentagons
are combined, they form a dodecahedron. On the other hand, there is a rule called the Fibonacci sequence that

is applied to the structure of plants. The theme of this work is such, a dodecahedron and Fibonacci sequence.

(commented by Oda)
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Utilizing pearls that cannot be turned into jewels and which are destined to be discarded

FpEs E R x KOGEI Next
Discarded pearls X KOGEI Next
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Japan, the world’ s largest pearl exporter.

Many of the pearls cultivated in this country are discarded instead of being commercialized. They are
harvested by human hands, through a lot of time and effort.

But some pearls do not meet the standards of gemstones.

In Japanese painting, there is a white pigment made from shells called GOFUN.

Why not a pigment made from pearls instead of seashells?

In pottery, there is a glaze containing large amounts of calcium, called a limestone glaze.

Why not a pearl glaze that takes advantage of the blessing of the sea?

They are the ultimate luxury that has not yet appeared in history.

Blessings that circulate.

A new material nurtured by the sea.

Participating artists: Kansai Noguchi
Yuka Mori

Movie : Yuri lwatsuki

Project Director: Hideo Kanegae, Shinya Maezaki
Produce: KANEGAE & KOGEI Next




Kansai Noguchi
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Pearl, Soil, Japanese ink



(JOMON Yakishime)

Kansai Noguchi
H505xW460xD460mm
Soil, Pearl, Metal glaze
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