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Our island nation craftsmanship seeks out new continents
With unique technology and traditions
In search of a new evolution
Just one step at a time, but forever moving forward
Just keep exploring and converting resources

There is no Philosopher’s Stone ahead on this path

The circle keeps turning
There is only one thing we wish for
To be part of this beautiful circle
We aim for the artistic field undiscovered by mankind

This continent does not yet have a name



Shinya Hongo

Shinya Hongo (Visible02 -History-)
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* Gold and silver are originated from urbanmine.
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* Cat domestication: From farms to sofas. Nature Ecology and Evolution 1, 0202 (2017)

AME (Visible02 -History-)

The discovery of cat DNA from a 9,000-year-old archaeological
site revealed that the cat’s genes have never changed during this
long period. And the ancient DNA proved that the cats dared to
domesticate themselves and chose to live with people.*

Yet, despite their unchanged appearance, cats have always been at
the mercy of humans due to many changes made in human society.

This is the second round of the series Visible, in which all the works
are CT scanned after completion in order to visualize the inside of
the sculpture that is not visible to the naked eye. Hongo uses not
only the surface of his sculptures but also the inside of them as a
platform for his artistic expression.

One of his themes this time was the evolution of cubism in modern
times—an experiment of combining multiple images into a single
sculpture. CT scans can show the captured data in layers of different
materials. Utilizing this function, he tried to show the layers of
different materials by the specific gravity of metal on a computer
screen. Using different materials such as iron, silver, 14k gold,
and 18k gold, a cat from different times is represented as a single
sculpture.

In the distant future, some parts made of shiny gold and silver will
appear from underneath the iron surface that will have decayed. He
overlaps the never-changing nature of cats with the unperishable
gold and silver, and at the same time, overlaps the flickering
boundary between cats and humans with the iron’s characteristic of

weathering.

* Cat domestication: From farms to sofas. Nature Ecology and Evolution 1, 0202

(2017)




Lo 15 mm
CT X%+ VEK: FHEHOEE —BE0RK—

Medieval level -Age of persecution-

CT 2% v VEh: & LIRTHELNIBLIANED

CT scan image: Inside of the sculpture made of gold and silver
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In today's society, physical objects such as gold, silver, or money have come to be traded only by
numerical figures on a computer screen. The gold and silver used in this work are 100% from “urban
mines.” That is, these materials were collected from digital devices once used by people in Japan,

hiding unnoticed, but they were brought to light in this work.

.30 mm
CT A¥ v vl HROBE —HElbIh TR —

Ancient level -Age of deification-

He used these metals in his sculpture, but we cannot see them with the naked eye, instead, we can see
them on a computer screen using a CT scan. In this way, he expresses the value of metals in the form of

data. Precious metals, whose mass can also be viewed on a computer screen, remind us of the symbolic

CT &\ 7: IMC
value of substances. He also conveys the fact that the value of art has also become embedded in the

TYBIE Y 2T VEIERTI: Think & Craft
modern economic system and cannot escape from this spell.

CT photography: JIMC

Digital visual production: Think & Craft






Ryuhei Sako {Melting pot)
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ESFEEE (Melting pot)

-Melting Pot-
A metaphor for a society in which diverse ethnic groups blend

together as one and form a new culture and society.

Mokume-gane is a Japanese metal technique of layering and
forging different-colored metals to create a unique pattern. This
work consists of 25 layers of plates made of silver, copper, red
copper, and four types of shibuichi*. The upper part of the base
metal plate is silver and light-color shibuichi, while the middle
and lower parts are mainly copper, red copper, and dark-color
shibuichi. He did not cut down too much in the center of the
base metal plate that was rolled into a circle, but instead cut a lot
toward the circumference in order to expose the copper and red
copper in the middle and lower layers in a complex manner.

Sako says that he created this work with the image of molten and
blended metals flowing down. Thinking about the roots that each
metal has, he overlapped them with the appearance of a city
where various races and cultures blend together to form a single

culture.

*Shibuichi means “one-fourth” in Japanese, and indicates the standard

formulation of one part silver to three parts copper.

Size: H29.7xW16.5xD18cm
Material: $8. #R. 7RER. HUD—

Silver, Copper, SHYAKUDO and SHIBUICHI

Ryuhei Sako




The Melting Pot is a play by Israel Zangwill (1908)
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Mortar of Assimilation Citizenship
by C. J. Taylor (1889)




Ryuhei Sako
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Ryuhei Sako (Salad bowl) FBICIEHBRR k— Y —pEE,

Size: H11.6xW29xD2%cm

Material: #8. 7RER. PH—. BEEKER {E&ﬁng «Salad BOW|>>

Silver, SHYAKUDO, SHIBUICHI and KUROMIDO

-Salad Bowl-
A metaphor for the coexistence of diverse ethnic groups,

respecting each other’s individuality and culture

To create the pattern on both sides, he made this work by

MDA MAELE, MEICRL DK%
Bz EERIESET,

assembling 36 sheets of silver, copper, red copper, blackish
copper, and four types of shibuichi with different blends of silver
Sako combined 36 plates and created different patterns and copper. The outside of the bow! consists of red copper,
on both sides. blackish copper, and shibuichi, so the black stands out. On the
other hand, the inside is a silvery-white color base made of silver
and shibuichi, and he engraved dozens of black lines made of
red copper and blackish copper from the lip to the center of the
bowl in a swirling design. Each of these lines is independent, yet
intricately intersects and intertwines with the others. He created
this work with the image of a modern city where people live
together while respecting each other.

For both Salad Bowl and Melting Pot, he deliberately used gold
and silver that have various roots. Some of them are recycled
waste materials from his production, others are new ones that
he randomly purchased on the Internet or recycled ones from
electronic devices called "urban mines.” There lies a story that is

not always apparent.
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Kansai Noguchi (HI -

FU - Ml - YO)

Size: £W910xH1,180
Material: B, . £. B

Pearl, clay, ink, and Nikawa natural glue
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FOEXR (HI - FU - Ml - YO)

This work represents the path of a life with dots.

When | place dots 1, 2, 3, and 4...| find myself lining them up
neatly.

| know what a boring person | am, and | got sick of being such
a serious person, so | painted dots a little out of place, big and
small. If | went too far, | put them back in the original place
to balance them out. This is the same as life. | try many things
because | don't want to walk on a safe boring path. That's how |
went from 1, 2, 3, 4...while going off the path on the campus. This
is how my artwork and life become more interesting as it swings
and turns. This work depicts such a path.

This time, | painted the work using discarded pearls as a material.
Pearls of distorted shapes that did not form a proper surface layer.
The pearl nucleus was pure white. Thinking of such pearls, an
image came to my mind that they are dancing while counting HI,
FU, MI, YO, a traditional Japanese way of counting, and greatly
going off the path. But it was actually the first time for me to use
this material, so the production process was very difficult and |
went through a lot of trial and error, experiencing emotional ups
and downs during this period. Now | think that all my efforts have
paid off in this work. (Comment by Noguchi)

Kansai Noguchi



Kansai Noguchi {(JOMON Yakishime -Pearl-) Kansai Noguchi {JOMON Pearl prototype 01)
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Kansai Noguchi {(JOMON white Pearl prototype 02)

Title: JOMON Yakishime -Pearl- (X3&) #Large pot
Size: H46cmx p42.5
Material: fit. E&. &EM

Red clay, pearl and metallic glaze

Title: JOMON Pearl prototype 01 (F U MEF) *Blue work
Size: H40cmx ¢ 20
Material: Ht. B

White clay and pearl

Title: JOMON white pearl prototype 02 (B U ME& ) White work
Size: H40cmx ¢ 20
Material: B, EZ. FEHH

White clay, pearl and ransparent glaze

[BEEYUTW I IBOEFIIELOBEEZIHBET 2, 32—V v v 4 BIEL.
BEHRLBEELFHOHO, A A—VERELTILOICRELRERLBUMEAKILT
HEVNIBENTOERICIE, FHERLBBEENAHD LV, £5 L THEEICHE
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HFOEXR
{JOMON Yakishime -Pearl-)

{JOMON Pearl prototype 01)

(JOMON white pearl prototype 02)

"It's like music,” Kansai Noguchi describes his ceramic art. Noguchi
once went to the United States to pursue his dream of becoming
a musician. He says that the process of selecting and assembling
the necessary elements to bring an image to life in ceramics has a
similarity to composing music. In this way, he puts his passion into
the meticulously assembled foundation of his work and paints it
as if he were singing.

Sometimes lime is mixed into ceramic glaze to promote glass
formation. Lime is a mineral derived from sediments consisting
of coral and seashells that combine with carbon dioxide in the
ocean. He assumed that pearls would be a good substitute
for lime because they are mainly made of calcium carbonate,
which is also nurtured in the ocean. The result was just as he had
imagined, it turned out just like his usual work. The pearl glaze
was born. Next, Noguchi tried glazing with 100 percent pearls. A
bluish-white glaze appeared randomly on the surface when the
pottery came out of the kiln. Indeed the non-calcium carbonate
component in the pearls produced a color reminiscent of an
iceberg. What kind of songs will he create with this in the future?

The process of trial and error continues.

Kansai Noguchi

N
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Haruo Mitsuta {JIZAI Diving beetle)

Size: L45xW50xH20(mm)
Material: 7R8R. 18 (HMILILEN). E&K

Red copper, 18k gold (from urban mines), and brass
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Many of the insects that once inhabited satoyama, undeveloped
woodlands near populated areas in Japan, have disappeared.
Diving beetles, the largest aquatic beetle, is one of them. Their
population has declined due to the disappearance of lakes and
swamps, deterioration of water quality, invasive alien species,
and other factors, and they are now a threatened species listed as
Vulnerable (VU).

Marco Polo once called Japan the land of gold, but most of the
gold mines that are easy to excavate have already been mined
out. However, the total gold reserve of “urban mines” used in
small appliances and other electrical products is estimated to be
as much as 6,800 tons, and approximately 16% of the world's total
gold reserves are believed to be lying in Japan.

All gold used in this work is recycled gold from “urban mines.” The
red copper represents the deep black color of the diving beetle,
and the gold inlays represent the yellow lines and underside of its
body. The diving beetle’s iconic paddle-like hind legs and each
joint are movable just like the real ones.

Insects as well as metals are important resources given to us by
nature. How are we going to preserve them? Once we have lost

them, we do not have the power to create them from scratch.

Haruo Mitsuta



Toshiki Oda
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Size: WD600xH550
Material: R 7Y L R R F— )b

Stainless steel

Toshiki Oda {Nature -Delta-) HHEE4E (Nature -Delta-)

Some rules govern plant architecture. They are as precise as a

computer program, but their appearance changes depending on

A 5 the environment. Interestingly, we find beauty in such fluctuations.
4 | have been creating my works with an interest in the rules of plant

. R architecture and their growth.
A ‘ The subject of this work is triangles and spirals. These elements
X q become visible when we view the growth of plants in a conceptual
/\ A manner. Flowers and leaves are a collection of geometric shapes,
‘ and the way flowers bloom and leaves attach to the stems are
é often spirals. | am trying to extract the origin of the plant shape
a+3(brordre+frgrhsis]) =1 and the principle of its formation, and then form a sculpture
% mathematically. Following the rules that | have discovered, |

continue to pound the stainless steel over and over again.

A During this mindless work, there is a sensation that suddenly
arises. | wait quietly for this moment. When this fluctuation is

a+3(b+c+d) =C unintentionally added to my mind, | take pleasure in realizing that
this plant shape was born under my environment. Perhaps this
@ ' is the essential beauty that people feel for plants. (Comment by

a+3(b+c) =B :l; Oda)
a+t3b=A

ENOE BROMEY, ZL TENRKLS, TABBEYORKR IO EREHEL TWD L. ZTonfcbidHE

HRRAEICESN TV Z EADD 5, BAIRZOL I WRAIMLFESETEREHIEL TL5,

Observing a sequence of steps in which plants get leaves, branches, and flowers, we see that it is based on a
mathematical regularity. Oda creates his works by elevating such regularities to a higher dimension.
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Ryoho Otake
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BROB., ZOOBIEERFIBEED Y ERLATLZEL,

Size: H634mm
Material: 2. #E. 18

Cervus horn,

torreya and maple

KrsezE (M oKAL—R—)

RyOhO Otake {(Bamboo Daffodil -Double-) In 2017, Otake presented a unique sculpture, Bamboo Daffodil
in which a flower bloomed when pouring water into the work.

Indeed, the catalyst for this creation was a request from someone
who asked him, “Can you bring to life the daffodil that appears
in a rakugo tale entitled, Bamboo Daffodil?” “Yes, sure,” Otake
replied and he then spent four years achieving that miracle.
Four years later, in 2021, he presented Moonlight using a
Queen of the Night flower as a motif. The gracefully blooming
large flower required from him, even more advanced carving
techniques and structural design, which meant he needed to
move beyond the category of a woodcarver and become closer
to a scientist. He is an artist who seeks out new challenges beyond
the conventional framework. Otake’s new challenge in this work
was to have two flowers of bamboo daffodils instead of one,
and let them bloom at different times. He completed this work
through trial and error and successfully created a new type of
sculpture that adds another element—time—to the conventional 3D
sculpture. A kind of mystical bond is created among the viewers
R, BEOHEEERT S, who watch the petals open and share the miracle.
EOMILELTL2HEEL. We hope viewers can relax and enjoy the time that they spend

Otake uses a variety of carving tools. watching these flowers bloom in silence.

Many of them are reprocessed by himself.
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Ryo Matsumoto (Withered Rose)

Size: H6xW8.5xD45(cm)
Material: &
Camphor

HEET I P VT RLAOEREE L. LIPS I ELEEBRTHIEEDT
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Wb, FHLIE, TORDEEE, TOIRIKICHERECLALHY ED
ZDTHS,

BT, BCASIAPNBRETHNTLED 2 LD 5D, BRAITZ OBRREIC.
HbHELAL ZHLLADOEANBNIEELREZ DLV, RICL->TRAL
FELEROERADBHL. RLOFETETVWLILDBEILZERRTIERR
DTHS,

MAR (1)

Philosopher Plato said, “A true philosopher pursues death and
dying.”

Death is a 100% inevitable future that eventually comes to all
organisms. Matsumoto creates sculptures representing the idea of
memento mori, which is a Latin phrase meaning “remember you
must die.” He feels the strong sense of life from trees that he uses
as the material for his works, and says, “I must not forget that | can
do the sculpting by receiving their life".

In this work, he meticulously carved a rose and then made
countless engravings along the tree’'s growth rings. These
rings are proof of the tree’s life. He continues to carve, feeling
the passage of time in each engraving. Sometimes thinned
wood unintentionally tears. “At such a moment, | feel a sense of
connection between the worlds of this side and the other side,”
Matsumoto says. For him, wood carving is a ritual in which he
becomes aware of the boundary between life and death, and

realizes the preciousness of human existence.

Ryo Matsumoto

39






Yuichiro Sato
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EEECRER. £ L Vo DE, AEOPTRCEHEIZ5BRVRERET
Paper and graphite Lico BOFESERND, FOAI D, MOR/EICHDDEHET 5. 5L
WP ZZICWBANERBSIYTHZERDY LT,

TODROBE I E WD BT, BREBWNEBICOTELL, IDERIEWSISENRT L
MCHS T REBERZIEIC TRIEWVWS SENENVE L fo. FERDBTICIIS
foLZIC, FOMOIIFLY TEERL TWS & S RIDITR > TWEIFRIEEN
<Y, (EH)

Size: 240x800(cm)
Material: #f. 24A

B —E (DROBE)

| found a birch tree that was battered and rotting in a forest near
my studio.
| was fascinated by the appearance of the tree trying to return

to the soil by natural power such as sun, rain, snow, wind, birds,

insects, mycelium, and so on. Getting closer to the tree, | could
smell the scent as if the air of the forest had condensed. Being in a
forest, | realize once again that life does not vanish, but is passed

on. They slowly change over time and become a source of new

life.
At the time when | was working on this piece, the world was
Yuichiro Sato <<Imagmatlons at a Lakeside) affected enormously by COVID-19. We had no choice but to be

aware of things such as distance, time, life, and death in our day-
to-day lives. When | was walking through the fog imagining what
lay beyond the forest, on the other side of the lake, | suddenly
found myself thinking of my hometown and the people there.

The title: Imaginations at a Lakeside was given to this work after |
finished drawing. The word “imagination” was always in my mind,
and when | finished the work, the word “lakeside” came to my
mind. | hope that viewers feel as if they are taking a deep breath
by a forest or a lake when they stand in front of this work. (comment

by Sato)
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Yuichiro Sato

TAVIVROBREDHEWE, EBEICHIBRA VY REV—Yaviesar,
MR THES T 1 AOBEEOKRICHBT ShicEkid. UBEIomsaL L THIE
IR 2 LI b, ENDEROERIE. FAbOEBENBR L ARLHRETHEHIATL
5, EBEOBTEOL I REES N, BHONEOH T Y FWIEY 0L b EZ
&9,
AERITHEHONTWEDIE. EENT7 4 VTV REEICENSREMRTHE> A
BTHD, [TORICERTLIEHBBRWVIZELS IADERRHY ., ThThdE
LTELBHEFELTLEDONRTRREL o/, $TH, V2% Y EFBLTLCEN
ALBUVWHEN, ZLTEORICHDRVENBNSL L 3 ARG/ T E1E. kiEIE
=h
BEEIT. EEOHRNSIHE TETICEREL Y TONARDHRORDRTICIL > T,
BeIicBgsEo gt BICHLORAICHETSZ LAt Lk, Kk
DIFZWTIKEEIE, BETHYRNLETEZHRT 5,

£ —EBR (Nurse log)

Size: W2,000xH1,300(mm)
Material: &, 24
Paper and graphite

The encounter with the nature of Finland gave Sato new

inspiration.

He was fascinated by a white birch tree he encountered on a

lakeside in Finland. Since then, he has been based in this place to

work on the production of his works. This expansive and serene
Yuichiro Sato {Nurse |Og>> landscape is drawn with a pencil, which we are all familiar with. His
ascetic-like honesty can be described as a state of enlightenment
that he has reached in the far north.
The landscape that he encountered in a virgin forest stretching
across northeastern Finland was depicted in this work. “There
were so many fallen trees in that forest, more than | had ever seen
before, and each of them looked so different from the others, and
| found it amazing. Even now, | sometimes recall the sight of the
trees quietly rotting away, and feel as if that deep forest appears
in front of my eyes” says Sato.
Standing in front of a black-and-white forest depicted with a
focus on every single edge on the canvas, the viewers may find
themselves facing their inner selves, as their imaginations are
stretched in a variety of ways. His ‘dry version of ink wash painting’

is very precise yet accepts everything.
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