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Craftspeople create their works from one to ten with their own hands.
But it is not from zero to ten.

Zero to one is the ideas, traditions, natural resources and
materials that our environment and society created.
Craftspeople identify these elements and transform them into works of art.
Going round and round, we are all connected in this world
without even being aware of it.

We are in a loop.

But because it is a huge loop, we perceive it as a straight line.
That is why we sometimes try to take a bird's eye view and
imagine the distant future.

Even a carefully created artwork that has reached ten will turn into

nine, then eight, and eventually return to one or zero.

0123456789109876543210

We keep going around the loop.
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David Bielander {Crucifix)

David Bielander: Crucifix

O TR - U A 7SR R@Eno81EL 72, David IZZDROBFEE XY X FOEFICERL
KT, BEEZRBRYRTEVAR—IVICRITTERET S, 2015 EhbHlfEE IEC 7 cardboard ¥ U — X,
ZORTHEVATEVNTHY B0L, HFICFEROHLERTH 5,

Crafted from special silver collected and recycled in Europe. David Bielander overlaps the rebirth of this silver with
the resurrection of Jesus, likening it to cardboard that can be recycled repeatedly. His production of the cardboard
series began in 2015. Among the works in this series, this work has a particularly strong presence, despite its

transient appearance.
Public collection: The collection of Artothek (Germany), Art Gallery of Western Australia

Material: Silver (Responsible Jewellery Council certified)

Size: W15.5cm x D5cm x H28cm
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Special silver recycled from home appliances was used in this watch.

Silver is generally used for jewelry and accessories, but in the digital world, it is valued for its high
conductivity and ease of fabrication. The silver that forms this work once supported the digital world
and our society in a way that was invisible to our eyes.

The hands of this watch do not move. But, the silver that once powered the modern digital

society behind the scenes has become visible through this artwork and continues

demonstrating the great power inherent in it.
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David Bielander {Digital Watch —Silver—}

David Bielander: Digital Watch -Silver-

1970 ERICEBADDIRE S e/ A—VRBEFHOERICE Y.
AL ZADHMIFHERITRERITEEZ1F. LoLl, X4
ADRHERIEZT IV 2T —BRICK > THEL, Bkt
Z [BzM2BE] 0D [FOEV] IKERIE, BAY
—DO—DFFY L. IEROKATEREL VKb IE
REDEL TV T4 2BTI2b0E L TEEREDSTD
Thbd, TORBLEIRICEY . XA REFETOENTHRE
FZD30FEHEY THABICETHREL fodd. T 0EHE
IChfcd. BEOEXA X EBERBEOEBERANDEWEL, 5
HEBHENTNS,

(Digital Watch) . ZALZ7 A4 VEROEEEZFEDH
RERAARABOHRERTHZ, BRDODT VR ILHAZH
NLTWesPREBEREL., 24 XADBLR David
Bielander 23fl{E, ZDMOMEICHR TS X BERAF — LN
AREMAHENT VAN ET@REBERT S, 7HAIRTY
B, TERPIHE BEELVSLESEBAT. BRT—+
ELTHABBROMEDRRERZA A ERTH S,
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In the 1970s, the Swiss mechanical watch industry was hit hard by the
spread of quartz watches, which originated in Japan. However, the Swiss
watch industry was revitalized by its luxury watch marketing strategy, which
transformed watches from a “tool for telling time” into a “pleasure-to-own
personal item”. Indeed, beautiful and flawless Swiss watches, handcrafted
by artisans one by one, were reborn to attract celebrities all over the world.
Thanks to this brilliant strategy, the overseas market share of Swiss watches
quadrupled in the past 30 years, but the half-century-long battle continues
between Switzerland, the country of watches, and Japan, the country of
precision machinery.

‘Digital Watch' is a joint work between Japan and Switzerland, which have
been in such a competitive relationship. Gold and silver that once powered
Japan'’s digital world were recycled, and Swiss sculptor David Bielander
used them to create this work. Inspired by the nature of silver, the Japanese
team applied augmented reality (AR) technology to bring it to life in a
digital form. Beyond the concepts of analog and digital, industry and craft,
and national borders, this is a piece of contemporary art that attempts to

present the values of a new age.



Digital Watch AR image

Bl & H%RAE L eMBAEHIC 3 2B b,

12BET—A. 1BET—HE. 12 T—AT3ZTNThOERE,
FRUDER I X T SEIL 2 3R AL L 7o iR 0NN,
ZIhbenBEYEE, ZORKEERL TLS,

Three circles that represent different time scales appear in the air.
One sphere goes round in 12 hours, another one in an hour, and the
third one in a minute.

In the center, an object representing an urban mine floats.

Gold pours down from it and forms this watch.

Technical partner: KEISUUGIKEN / Dentsu Craft Tokyo / Cai inc.

AR Art director: Naoto Nakamura

Concept & design: David Bielander & Hideo Kanegae

Materials: Silver from KOGEI Next urban mines (smoked silver finish), platinum
AR application (digital application work)

Size: Customized work
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Shota Suzuki: Peony -Urban Nourishment-

[ TR, BhEHT. H<CREEADTE] £HD LI, EODEFDELIIHAONTELHST (F
feh)e ZOELIERET 2HIC. $HARIE 800 BRELU LA MNTTU T SEFOEIT LRIFICRHATL,
BANEFOBRICETLABAVWEANRETHIOELREAL LS IC. ELWHFOREBEENEHEIT S D
ICEFEBAIND EWVD, BRERICTOEER> TR EHRNENES>TLE S, REICHIREEEL
EHAICIEREBERTNERS ARV, BRIEZZOHFOFANICEHIBILEROBERY AT LE2ERT,
ZOHFEY YA I N ENFONBEREBEHEOECREFERAL THIEL 2, ShiE. BMHICE>TWED %
BV EFHEELIHRROTHS,

Peonies have been admired for their beauty since long ago in Japan, and there is a saying that refers to beautiful
women as, “tateba shakuyaku suwareba botan aruku sugata wa yuri no hana (standing like a garden peony, sitting
like a tree peony, and walking like a lily)". To express this beauty, Suzuki spent more than 800 hours hammering
metal pieces to make petals. Just as Suzuki made endless efforts
to reproduce the petals, much time and effort are required to keep
the beautiful peony flowers blooming every year. The plant gets
exhausted if it is left untreated after flowering, so we have to pick
flower stalks to produce new flowers the next year.

Suzuki overlapped this care for peonies with the urban mines’
circulation system. This peony was created using gold and silver

recycled from home appliances. This peony plant absorbed the

nutrients lying in the city to blossom, so to speak.
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Shota Suzuki: White Dandelion -Urban Nourishment-

BEREOEFKICTR AN VW& KOGEI Next @ TH AL L
TRV y b TR SEND &) ITMAT, NEREHN
CEERIELE B ERTHZENARELE 2T, B
BEORARLTWETF—RICLD L, AV AVITIFTEYT
£ 0.3g. £0.84g BMERAINTNS, ZThidb L 5 EHAK
DEDIHEHERE (YENRFEVRR) OR—8WOETH 5,
ZOEIEERA SN RO TCREORICHENCH D EMELIL
DHEEZRLIE S,

A, 2021 D (BHOED) NE-MTERY, B
BHENDIREICEL AV AVEREINS, TERICHR
INFINBEHFEOFLY R ETBPEINL, Z0ORYV VR
ICHLTE&RRIIBEKEFTOZELZTVANL, BHAD
BRAREBEXZATCEROTHS ), BIEHEREDOILEEIX
FAZBEL T, ZTL TR Tl FEBZRICI0E LRIT.
TOEEDELEEFE ST, TREDHIC—HOEL L TH
E L7,

12 | KOGEI Next

Thanks to the dedication of everyone involved in KOGEI Next, in
addition to ‘gold’, the Urban Mine Project this year can use ‘silver’
recycled from home appliances. According to data published by
the Ministry of the Environment, on average, 0.3g of gold and 0.84g
of silver are used in a personal computer. This is the same amount
used in the single white dandelion (Taraxacum Albidum) of Suzuki’s
craftwork. This flower reminds us of the urban mines that surely
exist behind discarded appliances. With ‘Urban Nourishment’
which Suzuki created in 2021 being the trigger, a family entrusted
us with an unused computer they had in their home. She explained
that it belonged to her brother who passed away seven years
ago. The gold and silver contained inside this computer would
have supported various tasks of the deceased while passing and
receiving electrical signals.

The flower language of the white dandelion is “Look for me, and
find me”. Having completed their original role, this gold and silver,
with its natural beauty, was reborn as a single flower dedicated to
the family.Materials: Silver from KOGEI Next urban mines, Gold

from KOGEI Next urban mines, copper, nickel silver,



KE1E03g ZDIFEAENZ DAY I VEEK, RIFMONEIRE L
ERITHERIEL. ZOHD 0.84g 2HEAL 72,

* For this work, most of the gold was collected from this computer, and the silver

was recycled jointly with other home appliances, of which 0.84 g was used. QO Huaw P30
LE RIPLE CAMERA

Materials: Silver from KOGEI Next urban mines, Gold from

KOGEI Next urban mines, copper, nickel silver, aerugo

Size: W32.5cmxD22.5cmxH22cm
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Ryosuke Shiomi: Silver owl kabuto mask and sleeves

BIFEL DD EICEMEER EDTVARICAVL LN, TOEBREZ L >TALICRBEEATER, Lol
SEFEALBIEZOHFEREHEL, HU0BWGELREEL L T, BRARKICREL T, Z0&E
e THEBERBEZICELDONBED FIZIEA—N, BE, BERE. AZORBENHAIATLEHOD
HbZL, ZORIBELEESOZELETVAERNL, AKOEREZENDREIT TS,

7700E0WS Bk BROBEEETHD, BETHLEZETHLRBTREABEBPENICER. B TTIC
BDCHROPERUVZ IR, IV DA A—VDBOBEFHRORME L TORECER >, HmLL
IBHOBROF T, B ZINL IIFABNDL, LEALZOEREL2ERDHD 70D, #mik
IWofEH & LT, REFOLBELEEHZ L - TREBICHERIE LD LREL THIfEICERAR. (BR)

Silver has long been used mainly for decorative and figurative purposes, and its beauty has impressed many people.
However, the silver that was used in this work erased its presence and served as one of the rust-free homogeneous
cogwheels in modern society. This role sounds very inorganic, but through e-mails, photos, and videos, many of
them enclose people’s emotions. This type of silver continues to watch people’s activities from behind the scenes
while passing and receiving electrical signals.

Owils are the watchers of the forest. They have large eyes—great to see in the dark, excellent hearing, and the ability
to fly silently in the forest. This image of owls overlaps with silver's role as a material for electronic components. In
the forest called city, where information flies around, the owl stands there quietly and stares at people’s activities.
As the embodiment of urban mines, | have decided to bring this type of silver to the center stage, with its inherent
exceptional beauty.

Ryosuke Shiomi

EIE—HOBERKY (D) HfE, FUEI—M—BOBILIAELNTRY ., 2HXREMNCT S LS HH
WRZZD L ITITHRAATWS, 7700DHDIADY L LILERERRT S0, £ TORICTLEL
LTERE%EMO L., B<REDHDICYRYTEHRY 2L, R/ ITETOBRBICHILALEZANTNS,
AEFZOMICH, ZTICEEENIZLOTERAVWVER THE TRIOMBELRFEE LR TERL 7.

The mask was made by hammering a single piece of silver. Each feather was made separately and was hammered
while moving a chisel bit by bit at a time to engrave fine lines. To express the fluffy texture of owl feathers, he firstly
roughened the surface of all feathers, chamfered them with sandpaper to make them look thinner, and made fine
cuts on all contours with a jigsaw. This work was completed through countless other complex and delicate tasks that

required a great deal of patience.

Materials: Silver from KOGEI Next urban mines, Traditional Japanese copper/silver alloy (Shibuichi), iron, brass, urushi lacquer,
leather, pure silk braided cord

Size: W65cmxD40cmxH100cm

15
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Kotobukido: Jizai Okimono Yomigaeru Rebirth

|EIED., BENKRS,

HAAE, HICHELALEVEADS,
ZOHITEHIILUNDEE L /SR TRIEL
Ry Ty TIghbik-oTc THRE,
BHBEEICRUKAR S,

BRI 18 £ LR, BRICBRALRAY LHANA-TEY
BEBICFEIELIENTEDL, BRADTYTT—+ %
TWERL b, BEBYOERHRE LWV O AEZRHOEE
HLUWL, HATICKAITFADOBEREZTofc— It EIFHhT
W3,

4E, E2EYavaovyy T —0BIIERERBRL
OB EEDERICRI TS ZL T, BELELRZHEAL
TR EALBDEEDA A=V EBERTVIDTH 5.
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Safe return. Money is returned.

Japanese make various wishes with frogs (kaeru=return).

This frog was made from silver which has been recycled from urban
mines.

‘Yomigaeru' that has come back from a scrap factory.

The frog jumps around enjoying its freedom.

The eyes are 18K gold and red copper. The abdomen contains a
powerful neodymium magnet so that it can be attached to iron
objects. While updating the details to reflect the modern age,
Kotobukido, a historian of Jizai Okimono, also added special
touches that satisfy the taste of connoisseurs

This time, he displays his work on the showerhead of a watering
can. By likening this showerhead to a lotus seed pod, he overlaps
the image of Buddhist reincarnation with the work made out of

recycled materials.

Materials: silver (from KOGEI Next urban mines), 18K gold, red copper,
brass, bronze, neodymium magnet

Size : L36 X W35 X H20 (mm)
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KOGEI Next Ic& %, L WHMIEBZDH R FDRETT,

What is missing in the world of crafts today is young fans.

We want people to view crafts as something cool, not as typical workshop experiences or museum exhibits.
Based on this thought, students from Kyoto Women's University, supporters of KOGEI Next,
proposed a collaboration between a music artist and craftwork.

Traditional Japanese musical instruments and craftworks both share the same challenges,
such as the aging of craftsmen and the increasing difficulty of obtaining traditional materials year by year.
In particular, shamisen uses traditional materials such as ivory, tortoiseshell, and animal skins, so a style in
tune with the current times is now needed.

This was an attempt to use new materials and decorate the entire surface of the shamisen
using urushi lacquering techniques.

With the utmost care and attention, we completed the shamisen after making many trips
between the musical instrument studio (Arakawa-ku, Tokyo) and
the urushi lacquer craft studio (Wajima City, Ishikawa Prefecture).

This work has been praised for its “audio quality”
and will be used as a musical instrument in live performances after the exhibition.

It was a proposal for a new form of Japanese musical instrument by KOGEI Next.

19
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Beni Ninagawa & Hikoju Makie: Lycoris

KOGEI Next TIZEBRMRXIEDORMAADER EFH L WVEY FEZRET 5 70B)IINIC (FIEB{/ AV K)
EDaTRr—yay - 7ovzy N EEHTER, ER=KKOEMIE KOGEl Next ICSE T 5 A=K
AEM - ETEEAAY L., TYA ik, KOGEI Next D7 RS ¥ —Th 5 mE L FRFEFTERF
MoORBEEEROY IE LB LKA, BMITNBRELRENL VYA IV LT TEmENL] BROEE
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fHmMOBEETERL I,

e, BRERTFETHRLOIOZKRBICNFT 2 R8T, K70V FOBEZREHL TWET, EBROR
EICNFT £ O NFC 2/ MERAENTE Y., AwERz20ST & NFT OFEBRNRTENET, ZD NFT
DBERITFKANICREINS oD, KEOFAMBEES. N O TMERNY FOBIINICERADEERZKET
HoTcZLEHMDIENTES,

KOGEI Next carried out a collaboration project with Beni Ninagawa (Wagakki Band) to promote shamisen
culture to the next generation, as well as to propose a new way of presenting shamisen. This Tsugaru-
shamisen was decorated by HIKOJU MAKIE, a group of urushi lacquer craftsmen, who are also members of
the KOGEI Next. The design was co-created by Ninagawa and professor Shinya Maezaki's seminar students
from Kyoto Women's University, the Department of Apparel and Space Design. Professor Maezaki has been
serving as KOGEI Next's project advisor.

The materials include urban mine-derived gold leaf that was recycled from home appliances as well as Kyoto
Opal, a decoration material developed by KYOCERA Corporation, achieving a fusion of traditional urushi
lacquer and environmentally friendly materials.

In addition, we issued an NFT for this shamisen to preserve information and keep a record of this project.
An NFC tag linked to NFT was embedded inside the instrument, and when a smartphone is held over the
instrument, NFT information will be displayed. Because the information on this NFT has been stored semi-
permanently, future owners will be able to find out that the Tsugaru shamisen was once dedicated to and

owned by Beni Ninagawa of Wagakki Band.

21
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NI (FIZER/A v R)

| was honored to be a part of this valuable project.

For a long time, | had the desire to create an original shamisen with my own design. With a great deal of
time and effort spent by exceptional craftsmen, this one-of-a-kind Tsugaru shamisen was created using
environmentally friendly materials.

| proposed a design, and then remotely discussed if the design was actually practical as a musical instrument
with those students and craftsmen over and over again.

| also visited the urushi lacquer studio located on the Noto Peninsula, Ishikawa Prefecture, where | was able
to see the creation process from start to finish, listen to their stories, and have a hands-on experience. When
I use this work in my future live performances and activities, | hope to attract the attention of as many people

as possible and let them know about our collaboration project.

Beni Ninagawa (Wagakki Band)
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Size : L1,033mm x W 260 mm x D 105 mm

Shamisen by Shamisen Katoh

Lacquer work by Hikoju Makie

Design work by Beni Ninagawa (Wagakki Band), Erina Tabata & Yu Takahara (Kyoto Women'’s University)

Photo by Riei Nakagawara

This project is organized by KOGEI Next and Shinya Maezaki Laboratory of Kyoto Women's University

Staff: Marina Irie, Reika Sakamaki, Koyuki Shimomura, Sakura Tanaka, Erina Tabata, Momona Nakamura, Ami lzawa,
Mao Iwasaki, Yukino Kawakami, Mio Kawamukai, Mao Nakano, Chiaki Matsubara

This project is supported by Universal Music LLC, Startbahn, Inc., KYOCERA Cooperation and Tsutsumi Asakichi
Urushiten

Tsugaru Shamisen: Red Sanders (rod), quince (body), artificial leather, acrylic resin and ebony (tuning pegs)
Decoration: Red lacquer, black lacquer, white lacquer, clay powder, gold (urban mine), abalone shell, Kyoto Opal

Size:L 1,033mm x W 260 mm x D 105 mm
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1 mounth later
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HIKOJU MAKIE: Ultraviolet canvas

This work was painted in urushi, Japanese lacquer, which gradually changes as it is exposed to UV rays. Urushi
lacquer vanishes in stages through exposure to UV. Knowing its nature well, HIKOJU MAKIE used urushi lacquer to
draw shadows and fine blood vessels underneath them. Exposure to UV makes this superb underpainting gradually
appear before our eyes. Urushi artists have a long history of fighting against the deterioration of lacquer caused by
UV. This work can be described as the emergence of a new urushi art expression, taking advantage of the fact that
urushi lacquer decomposes under UV.

The ozone layer continues to deplete little by little and now the amount of UV that falls on the earth is certainly
higher than it was a hundred years ago. The ozone layer, which was once destroyed by gases emitted by humans,
seems to take a long time to recover. Similar to urushi lacquer, human skin is also damaged by UV. From the
standpoint of craftspeople, certain messages can be sent out to our society. What matters is not only the beauty of
artworks, but also the need for those of us who are involved in crafts in this era to take on board social issues and

how we behave.

Materials: natural urushi lacquer, vermilion pigment, mirror-finished aluminum

Size: Aluminum 600mm (width) x 700mm (length) x Tmm (thickness)
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TNENE 7 4Ry FEIIHE- THIEL 7e
(BHEE)

The plant growth process has rules. Observing a sequence of steps in which plants get leaves,
branches, and flowers, we see that it is based on a mathematical regularity.
| create my works by elevating such regularities to a higher dimension.
This work was created on the theme of Fibonacci numbers,
a typical mathematical sequence found in plants and other living beings.
The size of each part and the parts that make up the form are a ratio of consecutive Fibonacci

numbers (consisting of up to the éth term of the Fibonacci number).

<commented by Toshiki Oda>
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Toshiki Oda: Imperfect

BREGERDLB TR TVSENIC THELGERR] 1’55, BoIPELZRBERLERT S L
&2 T, RIBDBRADRNT 4 TV ETHE - BREATEZOR, LHL, BARBOEREDLE
BHRED, WIERTRAALE/OBRIEFICELS T, ZoBRICLATERL, BEOMISAICH S
FRERBLLOET 2, BYOROBYILEHKRL. ZORIFEORERAZHME L T, HENICHA %
Al T, BEHINNM—VICR> TRIBIZBYIRL AT Y L AEZMERKIT D, KEEFACHBDEIC
BRABEHETHLRREL B - BZRERI LEAD TR AV, SEIFERZMRY I TV SHR
/NG e

All Superhuman Craftwork artists have in common an ‘exceptional observational eye’. By observing and exploring
things deeply, they can depict and reproduce details that we usually do not recognize. Oda, however, is a little
different from other artists. He does not rely solely on reproducing what he sees with his eyes, but tries to express
the world beyond sight-something that he can only do because he is in this era. He explores the origins of plant
forms, turns the phenomenon into an algorithm, and mathematically forms the sculpture. Following the rules that he
has discovered, he continues hammering on the stainless steel. | think his works can be described as ‘super-figurative

artworks’ that express even the areas that are invisible to our eyes.
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GE0O) x
F(1) = F(2) =1
F(n) = F(n-1) + F(n-2) -

Materials: Stainless steel

Size: W83cmxD83cmxH37cm
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Tomoko Noda: Re-born from broken Baccarat -Lotus leaf-

EE—)

BN AH T RIBEL TROBICRET I LIEBO THETH L OEEINION—BNTH D, RIEICFH
ALOEHIEL TEELUMNMCHED RO ST\ ATHEOEMR, 7Ly FIYRZLERIEND IO
HI ZFBRICRDEHRMN30% U LT, BFHIEN L ZDOFEARRBS L (. BIFBHICEY 2GRV,
EBRERIOATATHNITHB CTHIENREROMBEL TYH A I LTEDZZ LN BHICLIERD
fERbh> T,
SEFESEOTVRERERICHE L 7z, BALERITEEAEZ, Ha L WEOEICEEFAEDb T,
NTLESZDEICH, FRELVYBOARESNH D Z L2 ZDERNOLBELTHEE LY,

Because repairing broken glass back to its original condition is extremely difficult, it is usually discarded. What Noda
has used for this work is a broken Baccarat follower vase that was destined to be thrown away. This type of glass is
called "full lead crystal’ which contains more than 30% lead oxide. When we flick it, we hear a wonderful sound, and
the color is close as to being transparent. Noda’s experiment showed us that we can recycle high-quality glass as a
material for sophisticated and technical artworks. This time she tackled a larger work, which was more challenging
for her. The broken vase’s shape was changed and it was re-born as a fresh lotus leaf. From this work, | hope you can

sense the potential for a beautiful story that continues even after being broken.

Materials: Broken Baccarat vase <after 1990>

Size : W63cm X D49cm X H13cm

|
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Ryo Matsumoto: The cycle of reincarnation

MAEFAORERL, £LROEREFRTEIMEICLD
LOICBRETHEY AL, DB RESLRIZ, ROEEH
EFELEDDEDLDIICH D, —A—AOFHICHERL,
BREBATEIRICHY. BVEDD, ODETERT
THEETH S,

AEE, —XKORDHMEBE L CREHETES & S (CHIE
Lic, REORZERFHEEELERSE D, Hi>AKBD
BREN. ROHZEMEY T EoLTW L, ERVEHN. B
V. EIBD %, RELRFAFAORBREN—HKL. B=E
BHMBEORB L BT,
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Matsumoto feels the life of the tree and keeps carving to the limit,
so that the shape becomes reminiscent of the boundary between
life and death. Once the shape is determined, he then carves the
tree's growth rings so that they stand out. Feeling the passage of
time in each growth ring, he continues carving, while praying that
the tree will come back to life beyond the boundary. It is a task that
creates life from death.

He seamlessly created this windmill to spin in the wind from a
single piece of wood. The appearance of the spinning windmill is
reminiscent of reincarnation. With the help of the wind, the well-
aligned wood grain borders sway and collapse once but rotate
and align again. The windmill and Matsumoto’s unique wood
grain expression perfectly match together, creating a magnificent

expression of reincarnation.

Materials: Camphor

Size: W6.5cmxD12cmxH36cm
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For example, in the classic car market, the “restoration” of cars has been taken for granted.
They are not only restored to their original state, but also infused with modern technologies and
the style and uniqueness of those days are passed on to the next generation.
However, the art market does not favor works that have been damaged or restored,
and many of them are left with nowhere to go.

KOGEI Next has been presenting many works featuring superhuman craft skills.

But one day they might be damaged by accident, disaster, or by the carelessness of the owner.
With this future in mind, | think we need to start thinking seriously

about how the “restoration” of craftworks should be carried out from now on.
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Fuyuki Maehara: <One Moment>on Jomon Pottery <re-born >

T2 FEEMSHEER (NBEF ER) #2581 3000 £8
ZOBXTBIRIBRANLEEN L —BHAREBEL TWS, FIEOARHNIEEY 2 TRY ICBET S ES
AEEEA S, LALZATIEEBC AL, RIS MPRHE] © T&#E] oL BErENL, RO
AEE L TETHXERH D, BRUICIZZTORAIEIT R, BICEERRETHLZENROBNDE, T
DH. GEEASTAERITMENTHY ., HGERIFRRMEENEIND Z LIRS,
FEICBVCHIRIIF I RBECEY FER LI, HFHROBRMAEBBNTIORBIHD & —KORND
BYHL, RiJfctBoOBEICER Y LahEk, LML, EEIFLI Ao, TOLHENTORICDH
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FTEELT29 b DNR—VEFRLICF ST, ZTORVE L ETIZERZEETIERL, 2 TICERLH 55
BEERDTH D,

ZoEHEFELE. BREZE T FIRICHSE 7, £ L TERDKICBVLD AT LRVROANIKRE ST, D
ERITERDBEELEEI LY. YA FTRETSRICEZHDBREBAITRL—vavbExb, Th
LB, FIRENMEOBRRLEEANDHETHS S,

Pottery: Kasori Shell Mounds, Chiba Prefecture (Kasori E style), approx. 3000 BC.

This pottery from the Jomon period (13,000 BC to 400 BC) unfortunately lost a part of its iconic feature. With
Maehara’s help, it would've been no problem restoring it to nearly its original state. But there’s no fun in that. If itis a
damaged tea bowl, there is the art of repairing the damage, called "yobitsugi” or “kintsugi,” and the repaired bowl
can be appreciated as a work with a unique feature. But in sculpturing, there is no such culture, and perfect condition
is required at all times. That is why damaged works lose value and repairs are usually made to cover up the damage.
With this work, Maehara demonstrated a new way of repairing. With his inherent skills and creativity, he carved the
missing part out of a single piece of wood and perfectly matched it to the broken surface. But he did not want to
glue it to the pottery so that it could return to its original form anytime. So he had to think of a way to fix the part.
After much thought, he carved as many as 29 new parts as fixtures, considering the load placed on the pottery.
These protruding nails are not mere design, but functional beauty that has a specific meaning.

This pottery was damaged and after a very long time, it encountered him. Then, like renga (Japanese linked verses),
the following phrase began. This work is a timeless collaboration that transforms a negative into a positive, rather

than a mere restoration. What made this possible was Maehara's inquisitive mind and respect for his predecessors.

Materials: Magnolia, box wood, oil painting and charcoal.

Size: 43cmx36.5cm x54.4cm(H)
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Fuyuki Maehara: One Moment -Coca-Cola-

EWE0nA,
L TEHALDOLEFECBEOHERL,
fcRZzoR%E &R,

BEEEEKICL AL SEEET,
EELBHBEb RV, SRITEEE 5,
ZOEIKRDYNREDLZEREEZHET,

2013
Materials: oil painting on magnolia

Size: 89.0cmx30.7cmx6.5cm

38 | KOGEI Next

Summer days long ago.

It's so bright that | can only recall fragments of those days.

| lived for the moment, wasting every day.

There was no yesterday and tomorrow, lived only for the moment.
Never thought that the summer would come to an end.

Fuyuki Maehara



2013 FEICHR LA, FIRSROFEHITTITERO—2THS S, XYM ERITT. BELICEE
ftir. EREROEBEHTF e AnfiTT.

SHETRETOIRIE. I—JOHRETHOARMOBICHEIEETHS 5, BLHRIPELEHITHBP(R
RBeRBEST2HIC. ARIEZOKEEBZBEEOITU T ORETHY ED, TORXLLEZDFIROE
B0, BFOREERLE—ZOREEEATWLD,

FEEHGAD (—Z — RV ATHE—) K&, FRISFRADXEZHIRICEBL 7o, ZOXENFIRER
DRBIZDRNDEERY . EROVFIFEERORICHDYFICMN D E>MFICRNITEL L,

This work, released in 2013, is probably one of Maehara’s most extensive works. He did not set a deadline, but kept
the work always by his side and continued to work on it in between his other work.

A notable feature is a space between the coke's steel plate and the wood base. To express the atmosphere of
the decaying thin steel plate, he carved this gap with a self-made knife to the depth as far as he could. Maehara's
stance, which can be described as an obsession, generates a unique sense of tension and a lingering feeling of the
moment.

Following by ‘Nostalgic moment -dried squid and rice bow-" exhibited last year, | asked him to write a text to
accompany the work. | hope that the text serves as a path leading to the profoundness of his work, helping you to

feel the story behind the work.
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Ryoho Otake: Innocent *Work in progress

oKL (2017) TIEEBEOBREEICHKA. “AX” (2021) TIRBERICKIT2EZROATREEZFRL 7,
Z L CEHETRIMIEEICRE LS L 12,

TABIZESENEZEVD CERIC, AARY MebITHAEIIRDBLUVLD TIERULD, ]

ZORMIFBHBLI, HITERZ LY., PHTHLRT, LIOES, TOABRLLAL, £T7EX 5 LARE
TARY bBBY o Rof, TRAXT—FADMEEBETOLREKIC. KORVL., ABOBIRIFERAL,
ELRVLERE, BRATRVXF—RITTABEBLEBMREL b o7 Al RS2 00 Ly,
KA A=V LTcDIE, ZARARY FOBEA—2, THICRYEINRERORR, T0OT7—LIRE
LBE BT XADEY LD, The b, BICHbELZRSLEITRON, MAKDS L. BUS
DREAEN, BIELE, TARBEZMEGLRYERT, HWE, ZANKETIEAWI L, Zoaoky
MEEISEY ., ERBEIHENMNIARDIEZRTLE0D LAKLY,

With ‘Bamboo Daffodil’ (2017), Otake challenged an anecdote from the past, and with ‘Moonlight’ (2021), he
explored the potential of sculpturing in the modern age. With this work, he finally faced the future.

“Just like humans get older, perhaps we don't expect robots to last forever” he imagined. If we both age together
and eventually decay and return to the soil, it would be less lonely. For energy, water is good, just as we, humans,
moisturize our bodies. This thought made him feel like carving a robot out of wood. Human ingenuity knows no
bounds. In the not-too-distant future, we may develop an Al robot with the same mobility as humans using only
natural energy.

What he envisioned was a future landscape where one such robot hand was left behind in the wilderness. Is this
hand a relic of civilization that died because it was overdeveloped? Or has it simply lost its owner? When it rains,
the hand comes to life again and the fingers still move. Such days are repeated over and over again. But the saving

grace is that this won't keep going forever. This robot may be dreaming of turning into someone different again.

Materials: Boxwood, Maple, stag-horn and TiNi wire %2023FE2 AL VBRI ABBETFE CERIEREET T,

Size: w185 *The completed work is scheduled to be presented at the

Superhuman Craftwork Exhibition starting in February 2023.
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Shinya Hongo: Jizai Okimono Dragon -Circulation- *Production in progress

BEEBY L ZEMNEARENRTHS, SIFHROHLE, BEANEZ TEEAELSOSANATICARS LRE
BOBENFD, TNE21F, BEMO—MHARMEEENARERNL T, FETHLIHFF LITFICBER
MEGIELIRSO, LHL, BEBYORDLY b0 Y BETH o, BHOHS THADOEMMEEI®RIE
. FROKDY ETROIERE SN T,

BLAORROTEHDBERIET., AZBEOTIHACEFEOADREELZELIDTIE M. AXODOXZ LR
SESEFIEL THRLL, B HAENEEFORBICRYAENL D LT5F, Hifno#lb, BROMEOE
WHEEZT, PORTFHICHET D ABEORKEZEMAL 12,

H)—ROENTER L. FUNEBLE, BERLIARPOAYE—VDRRET S, LiFx. ZoFIEIET
HEEOER T, BRLALABICERGIBEICAbLRN e, SEIEET. APEBOBEEDC I FY T4
EVVTNVICZEBIRIEERS,

Jizai Okimono is an art that was born out of peace. In the middle of the Edo period (1603-1868), when
warfare ceased and Japanese society became more peaceful, the demand for armor decreased. Accordingly,
as a way of passing on their skills and as a source of income, some armorers began to produce Jizai
Okimono in addition to their main business of making armor. However, the end of Jizai Okimono was also
warfare. War in the Showa era (1926-1989) interrupted the handing down of craftspeople's skills, and until
the end of the Heisei era (1989-2019), Jizai Okimono was considered a mysterious craft.

In our era, talented metal smiths can create pieces that support people's hearts and minds, instead of making
weapons that hurt people and amour for self-defense. Given technological evolution and the current state of
our society, | dream up a future of mankind that will eventually reach outer space.

When the other dragon is completed and all conditions are met, a further message from Hongo will be
revealed. However, after much trial and error, unfortunately, he could not make the completed work in time

for this exhibition. But | hope that you can simply enjoy seeing the quality of Shinya Hongo's realistically

shaped dragon this time.

Materials: Iron and gold %2023FE2 8 LY BRES 2 BIHERGE TEMFERIKETF E.

Size: L 205cm *The completed work is scheduled to be presented at the
Superhuman Craftwork Exhibition starting in February 2023.
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What is KOGEI Next?

Shinya Maezaki, Professor, Kyoto Women'’s University

| have been supporting KOGEI Next's operation as an advisor
with my seminar students since the fall of 2020. As KOGEI Next
has gained greater recognition, | have started to receive more
questions asking “What is KOGEI Next?” So, at this time when
the second exhibition was held, | thought | would explain the
background and philosophy of the project in some detail.
The initiator and host of this project is Hideo Kanegae, an antique art
dealer in Kyoto who mainly handles craftworks. For many years, one
question has been sticking in his mind, “In 100 years from now, will
antique dealers be able to make a living by selling craftworks from
the present days in Reiwa period?” His main business is the buying
and selling of craftworks made during the Meiji to early Showa
periods in Japan. The reason this job can exist now is that Japanese
crafts were highly regarded around the world at world expositions
and other events at that time. Compared to that time, the Japanese
craftworks of today are not recognized abroad at all, and he says that
100 years from now, they may be considered not to have ever existed.
He thought, “If we are to change the future, it must be now. Instead
of praising the past, we must create new craftworks for the future.
This must be the only way to make all people invol-ved in past,
present, and future crafts happy,” and he looked for like-minded
peers. Then, he started KOGEI Next with Mr. Teppei Eguchi from
X-tech Management Ltd, who shared the same passion. Kanegae
proposes the ideas, and Eguchi gathers specialists in diverse fields
according to each project. This has been their style. There is no
hierarchical relationship, and everyone joins in because it looks
interesting. Eguchi calls this style an “artistic movement,” in which
everyone respects each other and the project moves forward.
Certainly what we are trying to do is quite different from the
conventional measures of the national and local governments
to support craftspeople. We do not insist on being traditional,
and instead, we are serious about innovating new materials
and tools, selecting young and talented people carefully, and
securing money to help them build a strong foundation for their
lives. Over the past two years, we have achieved many things,
including receiving support from corporate sponsors, combining
digital technology with handcrafts, utilizing urban mines-derived
metals/recycled glasses as craft materials, and collaborating
with music artists. All of these are the outcomes of our efforts to
challenge ourselves, believing that this is the way to create the
future of crafts as a part of Japanese culture in 100 years' time.
When we started KOGEI Next, we decided at first to give it
a try for five years. There are three more years to go. What
will we work on next and how will we make it happen? Will
it really help the craftspeople? Thinking about all these
things...this is a painful but enjoyable project. We would

appreciate your support and cooperation if you agree with us.
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Afterword

Project organizer

One hundred years later, when contemporary craft works
have become antiquities, what kind of works could

convey the atmosphere of the Reiwa era (2019-present)?

In Japan today, artists who are called "craftspeople" seem to be on
an isolated island, far away from the rest of society. They are bound
by tradition and the distance between the craftspeople and the
ever-evolving society is widening day by day. The aim of
this project is to close the gap and connect the works of
contemporary craftspeople, sometimes referred to as artists
with the'transcendental skill’, with contemporary society.
KOGEi Next promotes collaborations with various experts and
companies. Today, we live in a society where highly developed
companies are not only pursuing profits but are also actively
tackling social issues. Magnificent ideas are brought into
many of their projects. Artists encounter companies, engage
in multifaceted discussions and experiments, and incorporate
modern thoughts into the best handiwork. As in the sports
world, evolution occurs when companies offer scientific support
for the creativity of craftspeople. Proposing environmentally
friendly and sustainable ways of crafting - by doing so, | want
to leave the legacy of the Reiwa era in the history of art, as a
turning point in apanese arts and crafts, in 100 or 200 years.
To create art forms that both contemporary and future generations
can sympathize with and feel inspired by, we continue to be
engaged in experiments that incorporate contemporary evolution
in the artists'production and push the human work to a greater level.
Lastly, | would like to thank Goldwin Inc. for sponsoring
this project, as well as partner companies and educational
institutions, and advisers Mami Hirose, Shinya Maezaki,

and Yuji Yamashita for all their advice and great support.
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KOGEI Next Exhibition 2022
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