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Merging crafts with the digital world
A better environment = better craftsmanship

Artists are also athletes
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Merging crafts with the digital world

Today, how many hours a day do we spend doing things in the digital world?
Even if we do not see each other in the real world, it is now normal for us to learn something,
get together with other people, and express ourselves in the digital world.
Indeed, in this era, another world has been created.
We cannot ignore this digital world.
Arts and crafts is a culture of aesthetics that has developed in close connection with people’ s lives.
As the space of our modern life expands, new crafts are created that connect to it.
What are the appropriate kinds of arts and crafts for our era,
in which the real and digital worlds are rapidly merging?

| believe that it is the role of people living in this era to explore and propose new ideas.
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Shinya Hongo continues to question the nature of life.
He overlaps the providence of life with the characteristics of decaying
iron and wields his hammer every day.
This project was initiated from his honest attitude towards his works.
This crow was created by the forging method—hammering iron.
The crow’s skeleton was made first, and then muscles and wings were layered on top of the skeleton one by one,
and this process required a tremendous amount of work.
Only the artist, Shinya Hongo, could have achieved such skillful processing of the iron,
the hardest and most difficult material used in metalwork.
Bones and feathers that were made to look real are no longer visible to our naked eyes.
But having the skeleton inside the work allows the muscle movement and feathers to be much more expressive.

Hongo brings into his sculptures.
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Today, thanks to the advancement of technology, we can digitally see inside any object by CT scanning.
Even the inside of an artwork, which we cannot see with our naked eyes,
can be presented as an artistic expression.
The existence of digital spaces has become an inseparable part of our lives. It is not only about the outside and the inside,
but also about the multidimensional concept—the real and the digital, the moment and eternity—
that Hongo brings into his sculptures.
Through the creation of the Visible series, Hongo and | will continue to explore new forms of sculpture for the present day,

while continuing to question the nature of life.
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Shinya Hongo: visible 01
—Boundary—

Crows in cities are usually disliked, but they are the living creatures lured by
the food waste generated by humans. In other words, the presence of crows
around us is a sign of the food waste that we humans have caused.
Qriginally, crows were sacred birds of the forest, which we couldn’t often
see.Through the creation of Visible, | hope to provide an opportunity for all of
us to reflect on the boundaries between nature and humans, and the new

boundaries and phenomena that surround us. <commented by Hongo>

Materials: iron, silver fEqR CT 2% v v Eiff)
Size: W96 X D91 X H170 cm <CT scan image>
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Yuki Tsunoda: Aedes aegypti
Transcendental skill x Augmented Reality (AR)

Aedes aegypti is a mosquito known for transmitting dengue fever and malaria. At first glance, it is probably indistinguishable from Aedes
albopictus mosquitoes that inhabit Japan.

In the past, Aedes aegypti mosquitoes have been found in Japan, but are no longer found here. However, as global warming advances, mosquitoes
that come to Japan inside airplanes and ships would become able to survive the winter and end up threatening our lives. Infectious diseases
endemic to the tropics are one of the new crises on the horizon.

In this work, Tsunoda’s elaborate glasswork has been combined with AR. When you hold up your device to this work, a mosquito will fly onto your
hand. It may seem amusing, but it carries a powerful warning message about global warming, “The mosquito that just sucked your blood may be

the Aedes aegypti mosquito”. <comented by Kanegae>

Material: glass
Size: W2.8 X D3.2xH1.5 cm
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<A mosquito flies onto your hand in AR>
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A better environment = better craftsmanship

Craftsmen, who make things while working with nature,

have a close relationship with changes in the global environment.

There are concrete changes that they can see from their own perspective.
For example, global environmental change is directly linked to the craft material crisis.
There are good reasons why certain materials have been used for many years.
They are not easily replaceable.If a single material is lost, some handicraft techniques can also be lost.

This means — one of the beautiful forms of artistic expression will disappear from the world.

KOGEI Next shares issues arising from environmental changes, which artists feel from their own experience, with
various companies and experts to improve the situation and find ways for new developments.
There must be something that only people who live in this era can address.

We believe in the “developing environmental awareness = further art crafts evolution”.
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Kenji Toki: Kanshitsu -cutting-edge structural material-
Kanshitsu = Naturally-derived FRP

Kanshitsu (dry lacquer technique, where hemp cloth is molded into shape and
fixed with Urushi, Japanese lacquer) is known to have been established 1,300
years ago during the Tenpyo period (710-784) in Japan. This method has the
same principle as the modern FRP (fiber reinforced plastics). However, until
now, few furniture items or buildings have been made in which Kanshitsu itself
served as a structure to support the load. We are scientifically investigating the
mechanical properties of Kanshitsu material and researching its structural and
design possibilities, seeing it as a cutting-edge material derived from nature. We
aim to build a platform for future Urushi lacquerware production through Urushi
tree planting events and technological offerings to the architecture and design
fields.

Kanshitsu table

Materials: urushi, cotton, hemp, paper

Size: large W180 x 90 x 70 cm, small W122 x D60 x H52 cm
Kanshitsu chair

Materials: cotton and hemp cloth, urushi, paper

Size: W37 x D50 x H33 cm
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Experiments in this study revealed that the compressive stress level of Kanshitsu material is approximately 27 N/mm? which is equivalent to the
level of common hardwoods. The chair shown on the previous page passed the strength and endurance test JIS S 1203: 1998 (ISO 7173: 1989)
Category 3.

RIEHAMNE WS &) TBIRRNTRENAREM T, BRI > CERZFRPICED 2 INA D[ H7 ) £ X DM & L THELELDTT,
RREM - 2R EREROEHEIM E L T, REPE, RITEORL L, Ho 2 TENERAOAEREZRELEY., TZ0EREER 2 ROH%
AlREEE. BAMBDOHD O Y & LTHERRERLTEVY 7,

Urushi, or Japanese lacquer, is a material that is ultra-modern and futuristic, rather than classical. By using advanced technology, we will revive
Kanshitsu as a common technology that will replace FRP in the future. We keep exploring the possibilities of Urushi, a natural material, as a
next-generation molding technology to be used in various industries, such as furniture, cars, and airplane wings. As a form of craftsmanship unique
to Japan, we will keep presenting new possibilities for Urushi that go beyond the current understanding of crafts.
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Kenji Toki: Undisposed forms

Large quantities of polystyrene trays are consumed and thrown away daily in our lives. But their forms dedicated to protecting food are not only
highly functional but also very beautiful. The forms that are too beautiful to waste are now coated in Urushi to be reborn.

Beautiful, convenient, and tasty goods are sometimes not environmentally friendly. But the time has come for this perception to be overturned.
Richard Buckminster Fuller once likened the earth to a closed spaceship, explaining that natural resources are finite. The arts and crafts world
would have no choice but to move away from the conventional resource-wasting production to an environment where resources are recycled. This
work was created from materials that can be decomposed and then return to the earth. The work raises questions about our everyday behavior,
where we take discarding things for granted.

This work is one of a series featuring beautiful forms that are too good to waste, and this Urushi lacquerware can endure everyday use. Why don't
you enjoy using it? <comented by Kanegae>

Natto polystyrene container Materials: urushi and hemp cloth Size : W9.5XD9.5 xH3.5 cm

Egg carton Materials: urushi and hemp cloth Size : W10xD10XH3 cm

Chicken thigh tray Materials: urushi and hemp cloth Size @ Large W19xD16.5x H2.5 cm
Size : Medium W19Xx D14 xH2.5 cm
Size : Small W19 xD11.5xH2.5 cm
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Akiko Noda: Re-born from broken Baccarat
Glass crafts x Upcycling
As part of my job, | see artworks being scrapped daily. There are various reasons for this situation, such as lack of value for money, absence of
demand, damaged items, and so on. KOGEI Next turns its attention to such wasteful antiques as well as damaged and rare artworks, and a
“reborn” project has been launched, where we repair and upcycle cultural assets in an environmentally friendly yet interesting way. This time, we
have experimented with creating artworks from broken Baccarat glasses and a vase. Baccarat is a world-renowned manufacturer of crystal
glassware containing 30% lead oxide. With this quality of glass, it should be possible to reproduce even sensitive and sophisticated artworks.
Akiko Noda has been interested in environmental issues, and her works focus on themes such as respect for nature and changing living things.
This time, she has breathed new life into the glass, which has finished its role as graceful drinking glasses and a vase, by transforming them into
dying leaves and a seed pod representing profound beauty.

Glasswork requires plaster, as well as a lot of energy, such as electricity, gas, and water. This is how such beautiful, transparent glassware is
created. It is sad to see the glass that has been created in this way break and finish its role. | hope that the viewers can feel from this work that
there are possibilities for beautiful stories beyond that point. <comented by Kanegae>

Lotus seed pod - Material: broken Baccarat vase <after 1990> Size: W25x D11 xH10 cm

Dry leaf - Material: broken Baccarat glass <before 1936> Size: W24 X D9 X H8 cm

Dry leaf - Material: broken Baccarat glass <1936-1969> Size: W25 x D11 xH12 cm
Dry leaf - Material: broken Baccarat glass <after 1990> Size: W13 X D27 x H11 cm
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<Broken vase used as a material for the lotus seed pod>
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How many people know where gold, the precious metal around us, is mined and how it is refined?
Gold mining is not only environmentally unfriendly but also appears to be a source of conflict in some regions.
Once it is turned into shiny gold bars and rings, we can’t imagine how it existed before.
It could be gold that armed child soldiers fought over, or it might have been mined by people in developing countries
who were forced to work for unfair wages.
To re-evaluate metal as a craft material, KOGEI Next has launched a project to create artworks using rare metals collected from
discarded computers and cell phones and refined by what is referred to as “urban mines”.
In the future, we are planning to recycle not only gold, but also other metals from urban mines,
and make them into materials that artists can use.

We are seeking a new-age production in which society, consumers, and artists can all experience this cycle.
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Haruo Mitsuda: Jizai Okimono: Line of Giant Ants - Recycling -

For this urban mine project, Haruo Mitsuda presented a line of ants with CPUs and other parts, which looks like a line of ants carrying food. They
sort out the gold-rich parts from a cell phone’s circuit board and bring them back to their nests. Just like this, in the factory recycling gold from
urban mines*, gold is being extracted from electronic devices, sometimes by hand, through a repetitive process of sorting.

After the exhibition, gold will be extracted from the parts collected by the ants, and Mitsuda will use it to create his next work. Gold hidden in
electronic devices supports our lives even if we do not notice it. Mitsuda’s hands transform this gold into exquisite insects, which come into the

limelight and shine forever. <comented by Kanegae>

*Re-Tem Corporation

Materials: copper, brass, bronze
Size: W2.0 x D4.0 x H2.0 cm
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*Matt McGrath, “Global insect decline may see ‘plague of pests’ BBC News, Feb 11, 2019

Haruo Mitsuda: Jizai Okimono: Kiageha -Recycling-
A successor who continues to evolve

Twelve years ago, when | first met Haruo, people had not yet heard of Jizai Okimono. Thinking back, he has been competing with master craftsmen
of the past from that time onwards. “...something that has never been created before...” His desire led to the evolution of his unique and precise
metalwork.A masterpiece called Kiageha (common yellow swallowtail butterfly) created in the early Showa era (1926-1989) by his master, Akira
Tomiki's father, Muneyoshi Tomiki, is still in existence. In a sense of challenging the past masterpiece, he needed a strong commitment to choose
the theme, which meant the most to him. This work was created using gold which was100% derived from urban mines. For a man who works with
nature all the time, global environmental change is an unavoidable issue. Around 40% of the world’s insect species are currently in decline,
reportedly due to intensive agriculture, overuse of pesticides and climate change, etc*. This means that what is endangering these insects is the
way our society exists. That is why, he tries to face his creation with issues specific to the modern era in his mind, while still carrying on traditions
that have been handed down since the Edo period (1603-1867). This is Haruho's stance. <comented by Kanegae>

Materials: gold (from urban mines), red copper, shibuichi (silver - copper alloy), brass
Size: W11.0 x D5.5 x H10.5 cm
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Shota Suzuki: Urban Nourishment
The gold equivalent amount for a single wood sorrel flower

Today, gold is used not only as a material for jewelry but also as a base for
electronic devices and other items. This is because, even in today’s
scientifically advanced world, no other material is better than the properties of
gold in terms of resistance to corrosion, high electrical conductivity, and ease of
processing. In the digital world, too, our society would not be able to exist
without gold. We could say that gold is the nourishment of modern society.
About 0.3 g of gold, which can be extracted from a single computer, is the same
weight as a single wood sorrel flower. This work reminds us of the urban mines
that surely exist behind disused electronic devices. When you get closer to the
work, your face reflects on the black screen. What will you feel at this moment?

<comented by Kanegae>

Materials: 18-carat gold (from urban mines), nickel silver, silver, copper, gold dust, verdigris
Size: W32 x D25 x H3.8 cm
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Shota Suzuki: Kikujido

In the East, chrysanthemums are flowers that represent good health and longevity.
One of their origins is the legend of Kikujido, a boy who lived in ancient China. He was
beautiful and much loved by King Mu of Zhou (c. 10th century BC), but at the age of
16, he was accused of sin and exiled to deep in the mountains. King Mu deeply pitied
him and gave him a Gatha with Buddhist texts. According to the legend, deep in the
mountains where he was banished, he wrote this phrase on the leaves of wild
chrysanthemums blooming by a mountain stream, and the water of the stream where
the dewdrops fell from the leaves turned into medicine for immortality. Drinking this
water, Kikujido lived for over 800 years retaining his boyish appearance.

What is just about to fall from the metal chrysanthemum leaves are indeed ‘gold
dewdrops’ derived from urban mines. Gold, once part of our cell phones and PCs, has
been reborn as a work of art symbolizing ‘eternity’ and ‘circulation’. <*comented by
Chiaki Matsubara>

*The concept of this work is an idea from Chiaki Matsubara, Faculty of Kyoto Women’s

University.

Materials: 18-carat gold (from urban mines), nickel silver, silver, copper, gold powder, verdigris
Size: W15 x D15 x H41 cm
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Shota Suzuki: come out
Transcendent skill X Spatial presentation

A Japanese folding screen painted by Seika Otsu in the Taisho era (1912-1926)
has encountered contemporary metalworker Shota Suzuki. A plant peeks out
into this side of the world from the painting. Suzuki’s works use gold from
urban mines. Some parts of PCs and cell phones people once used are reborn
as the flowers and butterflies which he makes.

From 2D to 3D, from Taisho to Reiwa, and from electronic devices to artworks,
a collaboration of artists that transcends time has been realized here.
<comented by Kanegae>

Dandelion - Circle - Urban Nourishment

Materials: copper, 18-carat gold (from urban mines), brass, nickel plate, verdigris Size: W32 x D16 x H32.5 cm
Wood sorrel

Materials: nickel silver, silver, copper, gold powder, verdigris Size: W28 x D10 x H9.5 cm

Loofah

Material: nickel silver, copper, 18-carat gold, gold powder, verdigris Size: W69 x D29 x H18 cm
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Kenji Toki & Hikohju Maki-e: Future tale of the undisposed forms
Future Dream Tale

Based on a plastic tray shape, this work was created by the Kanshitsu technique using hemp and Urushi lacquer. When the entire surface is
covered with gold leaf from urban mines, the beauty of the design prioritizing the function of the disposable tray and its interesting shape stands
out. This work is then stored in three large extravagant boxes — just like tomobako, one of the famous tea ceremony utensils. What would
normally be thrown away immediately is placed in boxes designed to preserve and protect things forever. This represents the antithesis of the
mass consumption society.

When future tea masters regard this work as tea utensils, and art historians appreciate it as a representative form of the Heisei era (1989-2019),
this work will truly become something that cannot be wasted. The work was completed while telling such a dream tale.

Osamu Yanagisawa, a craftsman from Hikoju Maki-e, was in charge of the box with eggshell mosaic all over it. Even if he continued pasting the
eggshell pieces from morning till night, it would have taken him a week to finish one side. The days he spent pasting eggshell pieces for more than

a month might have been more of a nightmare than a dream tale. <comented by Kanegae>

Materials: natural urushi lacquer, natural wood, eggshells, gold leaf (from urban mines),
gold powder, pigments, Wajima jinoko, polishing powder, hemp cloth.
Size: W18.5 x D16 x H18.5 cm
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Artists are also athletes

Like Michael Jordan and Cristiano Ronaldo, some artists
have skills that no one else can imitate.
No one can copy their skills, mental strength, and physical movements.
These artists are like athletes who work hard every day, struggling with injuries.

They are strict with themselves in the production of their works.

Athletes break human records with their body, mind, and skills, which they have developed through
incredibly difficult training every day. But when scientific perspectives are combined

with their shoes, swimsuits, or training equipment, the human limits are pushed even further.

We, KOGEI Next, see artists as athletes, and by bringing scientific perspectives to their
creation, we hope that their works can evolve further,

and push the history of the human quest for beauty one step further.



12
WA R CEER)
mDIER

MAIEEND K FE BRI Tz, REEBEIDOLE2E T 2K YR OBEALEDOEMN B I DHKRIC, T ZICKBE/HZ2ETEDD
B eE|EBHEZRBEL LD,

MARRAROGBERLAN S, £LEDEREL BRI EIFICASZLIRARETHEYAL, TINOBICADEHREFZE LASE 2, ThICL>T,
HEAEAEN TV [£ORE| NEDLID, 1K IEADFHICEERLANOH I ED D, B ASAPBRETENATLES ZerHBH, M
RiEZ0BEEIC. HHOMELLAOHEHRNPENZBEEHZ DLV, WICE>TOHMELIE. £LREDEREZEHBL. FETIFOHI A ERK
TEHEABOL,

FIEICIFNLIEEZBEBC LTz, BADRMEEL ABORRICHKTFETH 5, MARIEE3IM.(—Z LX) ODIEETHDHEIRIF60RE LD, TAY—
b EREERIC, BT - BBROMEICKLT, 74 PHLDOEZIELED &S ARV, FICENDDETIARADKES, KOGEI Next |£Z 0kkA, ERZHD
BR274PHLDOBEETRY — FEKICERYBATHERL, (EsiD)

Ryo Matsumoto: Parinirvana
Boundary of life

Ryo Matsumoto likens a withering chrysanthemum to a dying Buddha. By having the large chrysanthemum lying on its side, he wishes to slow the
transition of life from this world to heaven. He has then represented the transience and impermanence of life by carving the grain pattern on the
surface.

While feeling the life of the tree, he carved the wood as far as he could so that the shape has become reminiscent of the boundary between life
and death. From there, he has further carved growth rings onto the surface, which accentuates the ‘sense of living things’ that we have forgotten
about in our daily lives. He continued carving, feeling the passage of time in every single growth ring. Sometimes the thin pieces of wood were
accidentally ripped, but Matsumoto said that at such moments he felt a sense of connection between this side and that side of the world. For him,
the creation of artworks is a ritual in which he becomes aware of the boundary between life and death and realizes the preciousness of human
existence.

He spent about a year working on this work. It is a tremendous task and a challenge for human limits. Ryo is 53 years old. And, Fuyuki Maehara,
the sculptor of Nostalgic moment - dried squid and rice bowl -, is now 60 years old. As with athletes, there is no way to stop physical decline
against improvements in skills and experiences. In particular, poorer eyesight is the biggest problem. KOGEI Next wants to tackle these physical

challenges faced by artists in the same way as athletes. <comented by Kanegae>

Material: camphor wood
Size: W92 x D25 x H15 cm
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Fuyuki Maehara: Nostalgic moment - dried squid and rice bowi-
Transcendent skill and beyond

His skill is representing things as they really are, and his lyrical expression of the Showa era (1926-1989), as if tracing the fragments of memories.
Fuyuki Maehara is my star.

In most of his works, people do not appear. Yet, we certainly feel the presence of people in them. His works are like a series of novels. The other
day, Fuyuki told me that he used to write a story for each of his works until a few years ago. He said, “l didn’t write them for the viewers to read”.
This must’ve been because he wanted viewers to come up with their own stories. This time, however, | dared to ask him to write a story to
accompany his work. This story is not the main part but | would be glad if it could serve as a catalyst to lead you to the deeper side of Fuyuki’s

work and touch upon the story behind it. <comented by Kanegae>

Materials: Magnolia obovata, oil paint, ink
Size: W57 x D16 X H4.5 cm
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Looking at the choppy sea from the window in the fishermen’s lodge.

How many days has it been?

I'm tired of taking care of my fishing gear.

Drink sake at midday and look at the sea through the window again.

Roast dried squid and look at the sea.
It will rain again tomorrow.
Such barren, depressing days make people nostalgic.
What comes back to my mind as | get older is...

Such a landscape might be.
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Toshiki Oda: Ornamenta/ Flower Geometric Pattern
Transcendent skill X Stainless steel - modern material

Simply, stainless steel is an alloy of iron and chromium, which is resistant to rust and harder than iron. The history of iron and mankind dates back
to the Iron Age, more than 3,000 years ago, but mankind first discovered stainless steel only 100 years ago. Nevertheless, the use of stainless steel
spread rapidly in a short period and has been used in a wide range of home appliances. It is a material that is still in the process of being
developed and still has unknown potential.

Oda, the artist, says “Crafts are a culture of the aesthetic sense that has developed in close relation to people’s lives”. Today, it is easier for us to
find stainless steel than to find bamboo or wood in urban life. He finds a kind of modern ‘aesthetic sense’ in stainless steel, which has taken root
in our daily lives, and feels cultural relevance in using it. | look forward to seeing how he develops his works with this material as a pioneer in the

future. <comented by Kanegae>

Material: stainless steel
Size: W50 x D50 x H19 cm
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Toshiki Oda: Ornamental Flower Cyathia

Inspiring forms

At first glance, we are attracted to flowers because of their soft, delicate beauty, but they have extremely mathematical structures. If you have ever
observed how leaves attach and flowers bloom, you would be amazed at the regularity with which they grow. My works are inspired by the process
of plant growth, how their shapes are formed, the rules of structure, and regularities. As for the two works exhibited in this exhibition, | have also
decided on vectors and regularities of growth and worked according to these rules.

A series of processes —cutting, hammering, and welding— is like a form of meditation for me. | give full attention to my fingertips and every time |

see that more and more flowers are finished, | feel deeply immersed in the process. <comented by Oda>

Material: stainless steel
Size: W42 x D40 x H39 cm
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Ryoho Otake: Second Coming
Facing nature

In 2017, Ryoho Otake pursued to create a work with the same range of motion as a real lobster and completed a lifelike (Jizai) wooden sculpture,
Japanese Spiny Lobster, which can be regarded as one of the greatest works in Japanese art history. In his work in 2018, Bamboo Daffodil, he
challenged himself to represent a legend known as “Hidari Jingoro carved a daffodil from a bamboo growing behind an inn and it blossomed”. He
realized this legend by using his unique crafting technique. His work, Moonlight (2021), presented in this exhibition, was even more challenging.
His journey as a wood sculptor was like athletes who continued to break world records.

Yet, what lies at the heart of his works is not so much about confronting the past but rather adoration for nature. By facing nature and striving to
carve out the reality of life, he produces extraordinary works and renews the history of the world. He applies his own standards to God’s creations,
not man-made things, and challenges them with his whole heart and soul.

But his carving work is indeed a daily battle beyond our imagination. Is it really possible to continue such activity for ten or twenty years? We must
review the environment surrounding the artists and raise it to a different level. This is our task, the people around the artists, and one of the
objectives of KOGEI Next. <comented by Kanegae>

Materials: imbuia, maple tree, deer horn, paua shell, onyx
Size: spider (expanded) W21.4cm, leaf W35.5¢cm, leaf vein W40.7cm
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Ryoko Otake: Moonlight
<Transcendent skill x Natural materials>+ Advanced material = Improved durability of the work

Wood sculptor Ryoho Otake continues his endless quest for nature. In 2017, he presented Bamboo Daffodil, the precursor to this work, Queen of
the Night, and surprised the viewers by blooming a sculptural flower. Otake envisioned the early Edo period (1603-1868), when Hidari Jingoro was
said to have been playing an active role, and used the materials only available during that period. This is how he made the flower bloom in his
previous work.

For the first time, he partially used a contemporary material, titanium alloy, in this work. In addition to its excellent corrosion resistance, titanium is
light and strong. The reason he chose this material is clear — to keep this queen of the night in bloom for hundreds of years to come. This is a
timeless challenge looking towards the future even after his death. And one more thing — Otake wanted to make the flower of this era bloom. He
explored the best form of sculpture suitable for this era through modern science, in addition to using natural materials. As a sculptor born of this
age, he feels the need to do so.

This work changes the way it blooms depending on subtle changes in the environment — as if it were really alive. Everyone is invited to enjoy their

time observing this flower bloom in silence.

Material: maple tree, Japanese Torreya, Jindai keyaki (zelkova), deer horn, titanium alloy
Size: H63 cm
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One hundred years later, when contemporary craft works have become antiquities,
what kind of works could convey the atmosphere of the Reiwa era (2019 - present)?

In Japan today, artists who are called “craftspeople” seem to be on an isolated island, far away from the
rest of society. They are bound by tradition and the distance between the craftspeople and the
ever-evolving society is widening day by day. The aim of this project is to close the gap and connect the
works of contemporary craftspeople, sometimes referred to as artists with the ‘transcendental skill’,
with contemporary society.

KOGEI Next promotes collaborations with various experts and companies. Today, we live in a society
where highly developed companies are not only pursuing profits but are also actively tackling social
issues. Magnificent ideas are brought into many of their projects. Artists encounter companies, engage
in multifaceted discussions and experiments, and incorporate modern thoughts into the best
handiwork. As in the sports world, evolution occurs when companies offer scientific support for the
creativity of craftspeople. Proposing environmentally friendly and sustainable ways of crafting — by
doing so, | want to leave the legacy of the Reiwa era in the history of art, as a turning point in Japanese
arts and crafts, in 100 or 200 years.

To create art forms that both contemporary and future generations can sympathize with and feel
inspired by, we continue to be engaged in experiments that incorporate contemporary evolution in the
artists’ production and push the human work to a greater level.

Lastly, | would like to thank Goldwin Inc. for sponsoring this project, as well as partner companies and
educational institutions, and advisers Mami Hirose, Shinya Maezaki, and Yuji Yamashita for all their

advice and great support.

Project organizer
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